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WARM-UP - Band Arrangement

Andante
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B Lines with a medal are Achievement Lines. The chart on page 47 can be used to record your progress.
§ BOTANY BAY Page 40 iy : Australian Folk Song
L MOdef.ito } @ N E P S B
: | > ) [ i | & o—) P ?’,s {
Pe | f B |
£ ! —— — — 1 ! | =
mp i 1 e ng" | —_—  f
'ﬂ"r"‘*w!:!E ———ct o == ! == 3
- i - — —@— 1 | | = & 3
S—" = 7 1 ~__—
———— mp
B When you see a page number followed by an arrow, Excellerate to the page indicated.for additional studies.
| DRIVE TIME
; Andanie — i i 3 ~~ )
Feia ‘ = T
N~ vl ! ‘
mp
; , 4[:8% - y & 6\
g — . 5
D e e e =
SHEPH ERD’S HEY English Folk Song
Moderato K : . I;‘z‘ne
Pt { [ P

v
[

E
\

A
T®
T

QL

~ 1 L~ 3 1] t 1 ! 1 1 1 Il ]
[ i ' e m—— [ m— o=
m .
f D.C.al Fine
1 Il L] . b
- I ] 1 \ 1 X 2 o
g Cum /) i 7 = | 1 > i >
Z 4 <  ad P [Z) 14 1 o 7.
- v L4 { < ! [ { 1 1 i I
| } — ! e ! [




Eb MAJOR SCALE SKILL

Moderato

Arpeggio
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MOLLY MALONE Irish Folk Song
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HYMN OF THANKSGIVING - Band Arrangement

Johann Criiger (1598 - 1662)
art. Bruce Pearson {b. 1942)
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Arpeggio

F MAJOR SCALE SKILL
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American Spiritual
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d GIVE ME THAT OLD TIME RELIGION
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P Compose an ending for this melody. Title and play your composition.
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| WARM-UP - Band Arrangement

Andante
PN e N (I 7 o
T X 1 = e
= 7 —h = IF' ; A’ %" = 1 @ | & :
J 3 | 1 N
NATURAL MINOR SCALE SKILL
1 2 | Q)
] e = P " i I
G HARMONIC MINOR SCALE SKILL
Moderato . ) ’ i , o)
€] ] ] e 33— — e e
—Zp— ‘g‘ i i ] i '{ ! _r—L—d—t =
f
MINKA, MINKA . Ukrainian Folk Song
Moderato ‘ 1o o,z
: f I . S| | | | —+ " 1 ) S I ! | I I N | | G 5 <
= i| o — T—
Ve ool  Joned Lizconl i< | N1 | — e | S Yed == Ll o) litN} L:_J 1 1 1 l
7 2nd time - accel. Hey!
; 6 LAREDO - Duet ' Mexican Folk Song
Moderato gy, T wis |2,
S 78 s
Z ho | P P | [T IV I 1y 1 1§ N | ] ol
LA L I |- B | Il 4 1 | VAR | 2 ¥ 1 1 1 =
' I y l ¥ Ll L] T r ¥
f .

B Name the interval between the top and bottom notes of the last measure.
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KEY SIGNATURE

TEXTURES

This key signature means play all
B’s as B flats, all F’s as E flats, all
A’s as A flats, and all D's as D flats.

Monophony - a single unaccompanied melody.

Polyphony two or more melodies played at the same time.

Arpeggio , Chords il
s a f — X . o
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V1 [~ X I  I—— i vl (7K [§)
GREASED LIGHTNING
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A. “White Coral Bells” Traditional
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P For an example of monophony,

plays line B.

E{] GO FOR EXCELLENCE!

play tine A or line B alone. Foran example of polyphony, play line A while someone else

Moderato
“Oh! Susanna”
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C MINOR:
KEY SIGNATURE

C minor has the same
key signature as Eb major.

Tenuto (line placed above or below note)
- Sustain for full value.

Legato- Play as smoothly as possible.
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i SAILING THE HIGH SEAS

CHROMATIC MARCH

Page 41 &3>

Y

B Play using each of the following articulations:
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; 3 = 3 .éé.(lhts. in each measure
§ = eighth note gets 1-count

TIME
SIGNATURE

Jean Sibelius (1865 - 1957)

FINLANDIA - Band Arrangement arr. Bruce Pearson (b. 1942)
Moderato
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WE THREE KINGS Page 41 lIEp John H. Hopkins, Jr. (1820 - 1891)
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KEY%%I;}%BURE' E . TIMESIGNATURE *: *

@ = 6 counts in each measure

This key signature contains 8 = eighth note gets 1 count

1 I /
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C MAJOR SCALE SKILL

Arpeggio Chord div
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ey E— — Two sixteenth notes are as long
SIXTEENTH T i" as one eighth note.
NOTES : S s, i —_ Four sixteenth notes are as long

as one quatter note.

-J+)-J

12 + 1 = 1 count

w+w+w+w

it WARM UP - Band Arrangement

Andante
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Rhythm Drills
Quarter Notes and Quarter Rests

J=100
Set a metronome so that you play with a steady beat.

“:,fJJJJ?J&JJ?JzJ;?JJzM
6 7 8
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r—7 7 T T 1
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Rhythm Drills

2 Quarter Notes, Two Eighths, Quarter Rests

J=100
A | Set a metronome so that you play with a steady beat.

=

9 10 11 12

L )
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A
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13 14 15 16

17 18 \i 1}9 J g J ‘i 2;0

@

| T
| T

=0

_Hil_‘j l DZZ n' 2}3‘ D 2|4 g j I
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Rhythm Drills

Mixed Quarter, Half, Whole notes, Ties, Rests

J=100
Count carefully! Be sure to hold notes full value.
41 2 3 4 \ 3
1 5 pu 1o pu | o pu & ! o b o I
whe— 7 r ‘T 1 T

Copyright 2006 by Jonathan M. Peske



J=100

2
l
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Rhythm Drills

2/4, 3/4, 5/4 time signatures

Watch out for time signature changes!

3
l

L SIS

e )
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[
-+ 3
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—
| T
| T
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15

| ]
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2 22 23 24
wyp il A J )y, )]y

1 +2 3+ 4+ 5
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Rhythm Drills

Dotted Quarter Notés

/=100
. Set a metronome so that you play with a steady beat.

o ETET I 0 0D OV D Y B

+ 3 4 12 + 34

uli“
ELLEN
1 2 + 3 4 .+ 3 4 12

7
|
i

L. N S -
‘FW‘FW‘WD! “

T
C
B

L T M Y N o S S A

Notice the meter change.
2 L N R - I R e

Ik 2 o
Copyright 2006 by Jonathan M. Peske



6 Rhythm Drills

Eighth notes on and off the beat

You need to look very carefully at where each beat is. Does the note fall ON the beat,
A | or OFF the beat? J-go

C Careful!
9 10 11 12
3 14 15 16

Copyright 2006 by Jonathan M. Peske



Rhythm Drills
Basic Syncopation
Al

=90
. Set a metronome so that you play with a steady beat.
3

—— T T

IhsnBuPEIuBnEE SBIBES I o R
D

Careful!
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I |

S I S0 A S 0 R 30 0 s Y
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Rhythm Drills

8 "~ Review

J=100
A | Set a metronome so that you play with a steady beat.

1 2 3 4

R 2 A o o o

Q
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Q
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- 3
Q
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8
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9 10 11 12
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)| Notice the time signature change. Watch out for another one....
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Rhythm Drills

@ Triplets

J=15
Set a metronome so that you play with a steady beat.
3

MMJZJ F S T S

tri po let 3

L mmasieuamediauidgEaEgus

Notice the ties.
3 3 3 3 3 3 3 3 5
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Remember that 2 eighth notes equal one quarter note.
3 3 3 3 1Sr'3—|r‘3—|[—3"||—3—19 3 r31 3 l—3—|0 3
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3
4'I___I
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4=80

1

2

Rhythm Drills

Cut Time

Al Incut time, the half note gets the beat and there are two beats in the measure.

wed 4L J 4 4 ) J .0

1 + 2

IRE
]

Q

]

Q
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{1\ I
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[
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—“?
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—
B )

14 15 16

18 19 20
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Rhythm Drills
6/8 time
J=65

A In 6/8, the eighth note gets the number, but the beats are subdivided
in groups of three, so it feels like triplets.

e )

2 3 4 5 6 123 456

-+ &
(1) S
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u
| T
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|
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Ij
-
h |
-
*—
| Y
>
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E Careful!
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T T - T 7

@' 26
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I
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Rhythm Drills

1 2 Basic Sixteenth Note patterns

J=70

A | Set a metronome so that you play with a steady beat.
4
/)

W Iy D I s M s DA B

2e+a3

8
s

CJIHE)

@ @ &—@ & T

g
o1
.
:L‘I
:L:
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o
==

1 +a2 3 +a4

: JJ ) G0 B3 B A T,

le+ 2 3e+ 4

D Careful!

1m0 6 O 0 0 O Y B e B s e B

E
17 e o 0 __i,_‘-
RS dgddigdid ey an A EE A g ddigag
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Rhythm Drills

The Dotted Eighth-Sixteenth Note Pattern

¢ the dotted rhythm energy by putting a small space before the sixteenth.
he dotted eighth notes and the straight eighth notes.

Giy
‘;ake sure there is a difference between t

J=80
) Ml ;A oy

L

o
w

u 4 D
—Ill‘:" ¢ T

1 2

|
=
=3
0
=
4
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3
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+
10
Al
°
AN
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.
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)
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.

@ Here is the pattern reversed:

Jlalpranpanny) AL AL

1 2e 3 4de

Be very careful!
D 0 A i 1 I Y O )
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Rhythm Drills

1 4 Mixed Review

J=85
A | Count carefully! Set a metronome so that you play with a steady beat.

1 2 3 4

.o | PR S
T o eEseT o rr
B
M1 l 00 TFRA)
g 10 11 12

Watch out for time changes.
D

B Y B A S b,
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B

—_—
=

1 18 19 20

B (O s S S s

F

Wyl bl

| .
| T
+ 8
=
N
e

| T

Copyright 2006 by Jonathan M. Peske



Rhythm Drills

Cut Time

J=85

Remember that the half note gets the beat.
1 3 4

S S S 8 S (O O
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Rhythm Drills
16

6/8 time; 3/8 time

Sometimes, you actually do count in 6. Try these exercises counting in slow 6.

A| X120

I e B e e R RS B SO B S

C An eighth note can still be split into two sixteenth notes. Try these in slow 6, then fast 6.

SR s s e 0 e 0 I N I O Y I D i A B I

| ]
1+2+34+4+5+6+

| T |

N—"

D

13 14 15 16

L L o oo g /A

E 3/8 time just has less beats per measure.

_Hig_' . 1}8 J :h 1=9 2{0

| T

21 22 l [ 23 E 24
. |

Copyright 2006 by Jonathan M. Peske

Q




Rhythm Drills

Sixteenth note patterns

J=70
Set a metronome so that you play with a steady beat.

1 2 3 4 —
-4 o A, RO B BUE

LR

=
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Q |
| W |
b |
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Rhythm Drills
1 8 Cc?xlnpound Meter

In compound meter, the eighth notes get grouped in groups of 2s and 3s.

A ):180 Here is 3+2+2:

Here is 2+2+3:

ﬂ%ugi ) ) T

Sometimes, the pattern will change back and forth:

SO T 3

Qe

D | Sometimes, the time signature will change too:
13 14 15 16

1L 7 P I5 P P l7 Py Py Py 15 P Py |
L1 8 l’ I8 I’ l' I8 |' [ l’ I8 |’ [' 1
E

L ddgdsada e g aaga g A Aey AN o

" I v

Copyright 2006 by Jonathan M. Peske




Transpositions

Concert Pitch C c#/ Dl’ D D#J'F_b E F F#IGb G G#;E A A#mb B

Bistuments | p [ofe | £ | v [Me’ | o ] 4 [B’] 8 [ ¢ [HP]

pasrnens | 4 |4’ |8 [ ¢ [] o [ohe] e [r [ ] o [ohe]

Fistuments | ¢ | cha’| 4 || 3 | ¢ [ o [o¥ ] & [ ¢ [d]

BandFolio.com



Scales

Major Scales

Trombone

C Major

F Major

Eb Major

vV

Fe
‘-

T =

. r
—
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Db Major

Ab Major

o

B Major

[S—

.
=

D Major

s

7 ]

G Major




Natural Minor Scales

A Minor

T e

==

Q'P""'!t

==
[—

D Minor

-
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G Minor

r 3

r 3

Zee
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C Minor

r
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»
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Bb Minor

fﬁFﬁw

Eb Minor

Ab Minor

e TL e

C# Minor

-

F# Minor
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e @ 2 @he
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Harmonic Minor Scales

C Harmonic Minor

F Harmonic Minor

—

==

copi® Lo,

==

=g

19

bl P2
7 51D
v

Bb Harmonic Minor
Eb Harmonic Minor

ole Zhe o

12Y
v

L J

Ab Harmonic Minor
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Ee
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o
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o
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C# Harmonic Minor
F# Harmonic Minor

7.

.l.".

e 2 e

ole 2 fe o
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B Harmonic Minor
E Harmonic Minor

D
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A Harmonic Minor

Fes

33
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Melodic Minor Scales

The Melodic minor scale is different on the way up the scale than on the way down the scale.
Going up, the 3rd scale degree is flat, but the rest is like a major scale, and going down it is the
same as a natural minor scale.

C Melodic Minor
| - | | bl |

1 | | | | | | r ] | | ]
1 e o A — —* 1 & I
L-J | 1 | | } 1 Al 1 g l=\ 1 Al 1

F Melodic Mmo: .ph.o_h.,t . .,t P . e .
b j ‘ ,ﬁkk ‘ j I P a— — —— 3 I
5% fkﬁ ey - bﬁ | ¢ |

\ —_— o

b — - - — —
Eb Melodic Minor
ole 2 o o s .
Wf o —— e e — D — — 73 I
by = | — L N R ¢ |
v [ [ [ [
Ab Melodic Minor - .
. hn_h = P . =
o oot T - T T L. . o oo e
Ly G/ ,_ﬁ '—P ‘ F— P S — — Py i
%EQF# A O R S S A YO S L ¢ |
- — —
C# Melodic Minor
= r a
== s |

o

Ly

x
[

:

Bl

o

folle 2 he o =
e e e —
N | — . E—— — | & ]
[ [ [ [
A Melodic Minor
3 3
. ._r_o_.,t#:'_-ii ::u :ﬁ.,t_n_.r o . .".,t:: .,t.rl |
t?:r*’%a:“i e e e e
[— \ — —
D Melodic Minor
ﬂ-\' |f_ h-\' \ T T o f_ o T ]
= ¥ g @ T 1 o1 _- ¥ |
D \ — | — —t—+ e i i (S |
\ _ o \ \ - o \
G Melodic Minor
,f_o_ﬁ ﬂ'iE‘hi-’t‘_' ‘D_E o
o | ‘ '_qﬁ H ,'—F. — : & [ i P — : & |
: — —




NATURAL MINOR SCALES
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HARMONIC MINOR SCALES
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MELODIC MINOR SCALES
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ENHARMONICS

| CHROMATIC SCALE SKILL
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